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The  on ly  se l f - consc iousness  which  can  be  conveyed in  Luo Qing ’ s  pa in t ing 

i s  the  moment  when  despera t ion  turns  in to  aes the t i c  judgment .  Luo  Q ing ’

s  pa in t ing  i s  permeated  w i th  a  sense  o f  despera t ion  comple te ly  t rapped in 

miserable mire,  struggl ing,  fragi le but poet ic .

W h a t  e l s e  c a n  p a i n t i n g  h e l p ?  L u o  Q i n g  s e e m s  t o  l o o k  f o r  t h e  e x i s t i n g 

s igni f icance of  pa int ing as  such and h is  own.  As  the contemporary pa int ing 

t e n d s  t o  p r e f e r  t h e  p o s t m o d e r n  a p p r o p r i a t i o n  o f  p h o t o s  a n d  w e l l - k n o w n 

f igures and marries i tself  to popular images,  Luo Qing has taken the road back 

by attempt ing to remove the publ ic tendency from pictorial  images and to turn 

to a more individual  one.  

In Luo Qing’s picture,  an individual  self  is  never a happy one but an injured,  

fa t igue ,  depressed ,  and even desperate  sub jec t  power less ly  los t  in  a  jung le 

society.  He cl imbs upon a g igant ic branchy withered tree,  or l ies in a canoe-

l ike  bathtub,  or  f l ies  towards a  huge skul l  as  in  fantasy,  or  huddles  up in  a 

cage for animals ,  which signif ies a jungle image of human society,  symbolizes 

a  re l a t ionsh ip  be tween  the  ma l t rea te r  and  the  ma l t rea ted ,  and  produces  a 

desperate metaphor between the subject and the impasse.

In his  descript ion of  individual  s i tuat ion,  Luo Qing adopts many a subject ive 

metaphor  o f  j ung le  soc ie ty  such  as  the  abso lu te ly  g loomy and  comple te ly 

dark sky color  wi thout  any spir i tua l  l ight .  Thus ,  he transforms the spir i tua l  

darkness  into environmenta l  images and approaches the modernist  themat ic 

characterist ics in pictorial ized psychology :  an individual  self  is  desperate ;  the 



existence is  absurd;  the world is  hopeless ;  and the subject 

is  insignif icant and frai l .  

For the subject ive condit ion and psycholog ical  tone,  Luo 

Qing has not  s imply repeated the modernist  tra i ts  in his 

p ic ture  p lane .  In  h i s  pa in t ing ,  modern ism does  not  end 

yet .  I t  is  not only the terminat ion of the desperat ion and 

n ih i l i ty  happening  in  the  ear ly  20th  century,  and what ’

s  more ,  the sense of  desperat ion has further intensi f ied .  

I t  seems that Luo Qing’s contemporaries al l  have escaped 

from the modern abyss by taking the postmodern express 

train and merely Luo Qing has been left  s inking more and 

more deeply into the modernist  abyss.

Thereby,  Luo Qing has never represented the postmodern 

merry face  in  h is  tab leau but  h is  abyss  and desperat ion 

st i l l  embody a sort  of  synchronism. The abyss into which 

Luo Qing has fal len is equal to a deep well  and the subject 

with his spir i t  imprisoned deeply underground feels more 

hopeless of redemption on account of the worldly revelry.  

The  dark  sky  in  the  a r t i s t ’ s  p i c ture  does  no t  mean  the 

actual  space of  modern a l legory but  the darkness in  the 

p o s t m o d e r n  d e e p  w e l l  w h i c h  a p p e a r s  i n  t h e  t e m p o r a l  

real i ty rather than exists metaphysical ly.  

Some p ic tures  dep ic t  an  ind iv idua l  se l f  who  hope less ly 

l ies  prone in  a  canoe s t randed on the  hor izon .  However 

in  much more  p ic tures ,  the  canoe  i s  o f ten  rep lace  by  a 



bathtub,  a household carrier without any navigat ing possibi l i t ies but with tap 

running and water splashing in a l l  d irect ions .  In Luo Qing’s  paint ing,  this  is  

the image closest to everyday l i fe .

Maybe as  a  more miserable  abyss ,  the  ar t i s t ’ s  deep-wel l -desperat ion s tands 

for  a  k ind  o f  modern ism in  the  postmodern  context .  Dr iven  by  h is  l i f e  and 

free wil l ,  the subject st i l l  looks upward but what he can see is  a metaphor of 

personal abyss.  Object ive as the metaphor is ,  i t  seems l ike an individual  self ,  a 

waste and lonely world,  boundless and outlet less .  

 The theme of  Luo Qing ’s  pa int ing seems more desperate  than that  of  ear ly 

modern i sm because  o f  the  ou t l e tess  and  empty  wor ld  and  the  hard ly - se l f -

r e d e e m e d  s u b j e c t .  T h e  s u b j e c t  u n d e r  t h e  a r t i s t ’ s  b r u s h  n e i t h e r  f i e r c e l y 

s t r u g g l e s  a s  i n  e a r l y  m o d e r n i s m  n o r  v i g o r o u s l y  r e s i s t s  d e s p e r a t i o n .  I t  

looks  as  i f  he  just  ponders  over  desperat ion and exper iences  the  death- l ike 

imprisonment and suffer ing .  I t  can probably change an unbearable  s i tuat ion 

into self -viewing and even into i l lusion-l ike meditat ion.

Somet imes,  he supposes himself  to squat down before a pi le of dead birds to 

watch their  dead state for a long t ime while wandering in a trance.  Somet imes,  

he  indu lges  in  an  assumed i l lus ion  as  i f  he  becomes  numerous  f l y ing  men 

f loat ing towards an enormous skul l  on which he l ies as ly ing across on a huge 

withered tree.  Somet imes,  he seems to kneel  down with thousands of his other 

forms under the sky to be tr ied by gods as the demon-l ike supernatural  birds 

hover above them. To a certain extent ,  i t  is  a kind of  maltreatment of  poet ic 

qual i ty or a magnif icent and pleasant fantasy just  l ike the aesthet ics hold by 

the Ital ian director Pier Paolo Pasol ini .



The  u l t imate  o f  human despera t ion  and  ma l t rea tedness 

l i e s  i n  t h e  p l e a s u r e  r e s u l t i n g  f r o m  e x t r e m e  s u f f e r i n g 

and in  the  imag inat ion produced by abnormal  corporea l  

exper ience .  In  the  rea l i ty  of  one ’s  own,  desperat ion has 

changed into a sort  of  aesthet ics or a poet ic i l lusion and 

the suffering has been transformed and redeemed so that 

both the  corporea l  and sp ir i tua l  agony d isappears .  That 

is  to say,  i t  is  the coincidence of the pleasure of extreme 

suffering with the free corporeal  image that can result  in 

the surreal  pleasure of sheer viewing.

Some of  the  ar t i s t ’ s  exper ience- l ike  pa int ings  are  c loser 

to real  images,  for example,  in one he l ies on Mary’s legs,  

or  in  another he is  maltreated by U.S .  Army as what  the 

I s l am i c  p r i s one r s  i n  Guan t anamo  ha ve  e x pe r i enced .  I t  

demonstra tes  tha t  Luo  Qing ’ s  pa in t ing  s t i l l  re la tes  to  a 

redempt ion theme in  the soc ia l  and pol i t ica l  f ie ld  but  i t  

expresses  the  po l i t i ca l  and  soc ia l  encroachment  on  the 

individual  realm rather than a direct relat ionship between 

art  and pol i t ics .  In this relat ionship chain,  the individual  

self  serves as a medium between art  and pol i t ical  society.

Some of his works directly represent the polit ical  domain 

such as the prison in Guantanamo. Anyhow, these pictures 

can never really embody the poetic significance hidden in the 

depth of imagined agony, likely in the ultimate of desperation. 

In  the  u l t imate  land ,  he  ho lds  ne i ther  consc iousness  o f 

redempt ion  nor  imag inat ion  o f  hope .  The  on ly  sp i r i tua l 

awareness left in his subject is to face desperation.



Such  “ f ac ing”  s ign i f i e s  se l f - f ac ing  in  an  abso lu te  and  sheer  sense ,  no t  fo r 

redemption but for experiencing the desperat ion of redemption and i ts forms.  

In  the  a r t i s t ’ s  t ab leau ,  the  poe t i c  s i gn i f i cance  o r ig ina tes  f rom the  f ac to rs 

of  hope and redempt ion tota l ly  s t r ipped of f  the  p ic ture  p lane and f rom the 

corporeal  property to which desperat ion attaches i tself .  As desperat ion turns 

into a complete suffering form, i t  possesses the poet ic trait .

S eem ing l y  a s  an  ex t r eme  examp le  o f  t he  theme  o f  mo dern i t y ,  Luo  Q ing ’ s 

paint ing retreats into an actual  self  realm. In the paint ing of early modernism, 

the  sub jec t  s tand ing  on  the  c l i f f  edge  observes  the  abyss  and  exper iences 

n ih i l i t y  and  t e r ro r .  As  f o r  Luo  Q ing ,  he  has  a l r eady  f a l l en  i n to  the  abyss 

and feared noth ing in  the  bot tomless  wel l  o f  desperat ion .  Th is  i s  a  k ind of 

modernism in the postmodern abyss.
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